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movement. You have to vary your metre by a skilful
play of pauses or by an always changing distribution
of caesura and of stresses and supple combinations
of long and short vowels and by much weaving of
vowel and consonant variation and assonance; or
else, if you use a more regular form you have to
give a great power and relief to the verse as did
Marlowe at his best. If you do none of these things,
if you write with effaced stresses, without relief and
force or, if you do not succeed in producing harmo-
nious variation in your rhythm, your blank verse
becomes a monotonous vapid wash and no amount
of mere thought-colour or image-colour can
save it.

Practical Suggestions for Writing English Poetry

IF you want to write English poetry which can
stand, I would suggest three rules for you:

(1) Avoid rhetorical turns and artifices and the
^rhetorical tone generally. An English poet can use
these things at will because he has the intrinsic sense
of his language and can keep the right proportion
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